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Schedule of Gifts 

Here is the final inventory of the pottery we are donating to the museum. The numbers correspond 
to a plastic label on the bottom of each piece. 
 

9. Ray Finch, pitcher with earliest Ray Finch personal Mark, about 
1938 
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74 Ray Finch, small bowl with trial glaze, about 2002 

Two small firing cracks 

Although it has the WP with the full stop – Ray Finch’s mark since the 1980’s, it also has “ND” which 
is Nina Davis. 
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75 Ray Finch, small bowl with trial glaze, about 2002 
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76 Ray Finch, reduced salt glaze vase, about 2002 
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77A & 77B Ray Finch, reduced salt glaze lidded rice dish with iron 
slip, about 2002 
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24. Joe Finch, handled soup bowl, son of Ray Finch 

 
Description: A Winchcombe pottery lidded pot with handle. There is the impressed seals of the 
Winchcombe pottery and Joe Finch on the base. 
Measurements: The pot measures 4 l/8 inches in height and is 8 1/2 inches wide to the end of the 
handle. 
Condition : It's in good condition but the lid has 2 shallow chips on the rim the longest of which is 
5mm in length , see photos . 
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25. Mike Finch, large bowl, son of Ray Finch  
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26. Trudi Finch, wall pocket, wife of Joe Finch 
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28. Patrick Groom, bud vase 
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29. Sidney Tustin, double-sided dish 
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33. Sidney Tustin, four egg coddlers 

One broken in transit, but was then replaced by James. 

 

 

 

  



 
 
 
 
 

Registered Charity: 1173052  Page 14 

36. Charles Tustin, small lidded pot, brother of Sidney Tustin 
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38. Patrick Groom, small pitcher 
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40. Chris Harries, press moulded dish 

 

Winchcombe Slipware Dish 
Condition is perfect. 
Just over 5 inches long, nearly 4 inches wide & an inch & a quarter tall. 
Fully marked with his personal Winchcombe seal. 
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41. Donald Jones, bud vase 
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44. Eddie Hopkins, small lidded pot 

 

 
Eddie (Edward Leslie) Hopkins 1941 - 2007  

Those in the world of pottery and ceramics were stunned by the death of Eddie Hopkins on Tuesday 
7 August 2007 at the age of 66. Eddie, until his retirement in 2006, had worked at and was a stalwart 
of Winchcombe Pottery for 35 years. To his family, work colleagues past and present, and his wide 
circle of friends he was a special person often referred to with great affection as Eddie Pot or 
Badger. Kind, caring, amusing, with a roguish and perceptive eye and a greatly admired skill and art 
as a potter. 

St Peter’s Church, Dumbleton in Gloucestershire held the funeral service which was somewhat 
unorthodox, loving, informal in parts and touching the soul of those present. There were tears 
before, during and after, none more so than when Nicky Hopkins with sons Russell and Ben greeted 
all at the door, and later gave their personal tributes to husband and father, each one receiving an 
ovation from the congregation. In addition to those seated there were an estimated 200 people 
standing in and outside the Church with the Revd Clifford Poole saying that he had not experienced 
anything quite like this funeral. At the graveside potter Toff Milway, an ex colleague and friend, 
looked at the rich seam of clay on the inside of the grave and said ‘how appropriate for Eddie’. 
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On Friday 20 July Gloucestershire and Worcestershire experienced floods of devastating proportions. 
Eddie living in the Worcestershire village of Sedgeberrow with his wife Veronica (known as Nicky), 
initially had to cope with water to a depth of two feet coming into their delightful half-timbered 
cottage. While they were seeking to move important papers and personal items to a higher floor, an 
unprecedented deluge raised the level above six feet, catching Eddie in the kitchen and preventing 
him from joining Nicky upstairs away from immediate danger. With great physical effort he managed 
to kick through the glass of the window, climb out and hold onto an outside drainpipe for a 
considerable period of time. It has been estimated that he was in the water for four hours, going 
under several times, before being rescued and taken to Cheltenham Hospital. He returned to the 
hospital twice, after his initial discharge, and died while receiving treatment. It is thought the cause 
of his death was the ingestion of contaminated flood water but this has still to be proven. 

Eddie Hopkins was born at Golden Hay Farm, Dumbleton, only a few miles from Sedgeberrow and 
also close to Winchcombe. He often proudly mentioned that an ancestor, George Hopkins, a non-
conformist, was thrown out of Evesham over four hundred years ago. Under the ‘five mile act’, 
which prevented his return, he settled in nearby Dumbleton. Eddie’s grandfather Teddy (Edward) 
was, in more modern times, a foreman at Dumbleton Estates and it pleased the young Hopkins, 
when he worked at Winchcombe Pottery, that he was able to use a distinctive personal ‘EH’ seal 
which Teddy had designed and used when making gates and other craft items for the Estate. 

On leaving Winchcombe School, Eddie was uncertain about his future and the way forward, but 
thought about pottery. A master at his school had encouraged him in art and drawing, evidently 
spotting a hidden talent. Pottery had also been on the curriculum and it was this that led to an 
enquiry of Ray Finch at Winchcombe Pottery as to whether there were jobs available. This was in the 
early 1950’s and regrettably Finch, who had been forced to lay off a number of staff, because of 
firing difficulties with the old bottle kiln, had to say no. Eddie Hopkins admitted that at this time he 
was drifting and in danger of keeping bad company. An opportunity to go and work in the pottery at 
Prinknash Abbey, outside Gloucester, was gladly accepted. Finch’s recommendation of him had been 
of value. 

His apprenticeship and training at Prinknash started in 1957 and he has said that in addition to the 
workshop discipline, which was so essential, he also began to appreciate the wider meaning of the 
word. Among other tasks he dug clay from the site of the new Abbey, winching it onto a truck. From 
this and the preparation of the clay he gradually moved towards a daily target of producing three 
hundred pots. A demanding figure which he nonetheless achieved. Always self critical he felt the 
pressure for numbers had an impact on the form of individual pieces and he wished to be able to 
achieve a higher standard. 

Discipline he may have learned, but it was not unknown for him to slip down to the nearest village 
after dark to buy a bottle or two of beer. One evening as he sidled along the back of the Abbey a 
voice greeted him and asked where he was going. He told the truth and the man asked if he could 
also have a bottle of beer, which was purchased, delivered and gratefully received. The following day 
Eddie and colleagues in the pottery were introduced to the very same person, a very senior visiting 
overseas clergyman. 



 
 
 
 
 

Registered Charity: 1173052  Page 20 

From Prinknash he progressed to a position at Clevedon Pottery in Somerset. He met, and was 
influenced by an elderly George Manley who had moved to Clevedon, from North Devon, with 
William Fishley Holland. Life has its circles and coincidences and Manley was at Braunton when 
Michael Cardew took throwing lessons in 1921. Cardew was later, in 1926, to re-open the derelict 
Winchcombe Pottery. Eddie Hopkins met Cardew on a number of occasions when the latter returned 
to visit Ray Finch at Winchcombe. 

In 1971 Eddie fulfilled a long held ambition to work at Winchcombe when he accepted an offer with 
alacrity. The Finch family, Ray and sons Mike and Joe, all potters, readily appreciated the 
contribution that Eddie Hopkins could make with his speed of throwing, appreciation of form and 
overall workshop knowledge. Eddie had been returning regularly to Gloucestershire while courting 
Nicky and the links were enhanced by Nicky’s friendship with Ray Finch’s daughter Marianne. Nicky 
and Eddie were married later that year.    

Interpreting Ceramics Issue 9 
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46. Nina Davis, small lidded pot 

 
Nina graduated in 1968 with a Dip. FA Hons. From Canterbury University School of Art. From there 
she joined her parents, Harry and May Davis, at their Nelson Pottery, 'Crewenna'. After her initial 
training Nina gained further experience working in England with Ray Finch at Winchcorme Pottery in 
Gloucestershire. She returned to New Zealand once again however, and later spent a year in Peru 
helping her parents establish a small self-sufficient workshop for the local Indians, high in the Andes. 
From Peru Nina returned to Winchcombe Pottery for a second time. In 1978, after an english 
marriage, Nina and her husband emigrated to New Zealand for the final time. In 1999 they opened 
their pottery at Teal Valley, near Nelson. Nina continues to enjoy making beautifully-crafted 
domestic stoneware, fired to 1300 degrees centigrade in a gas kiln. Colours are predominately blues, 
purples and blacks, as well as a light blue chun. 
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47. Jim Webster, large vase 
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48. Alex McErlain, large vase 
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49. Dave Wilson, fruit bowl 

 

  



 
 
 
 
 

Registered Charity: 1173052  Page 25 

50. Anne Whittlesey, wall pocket 

 
Trained at Croydon College of Art and Design, I have worked in several potteries, including time at 
Winchcombe , making a range of production thrown pots. In 2012 we moved to Somerset and 
started Westend Pottery, producing a range functional and decorative stoneware pieces. My most 
recent work incorporates use of ash glazes, complimenting the form and surface decoration I enjoy, 
often applied to wet pots on the wheel. 
 
Pieces produced at other potteries by potters who trained or worked at Winchcombe pottery 
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51. Egg Coddler 

 

Sent as part of set of Sid Tustin coddlers, but this one catalogued as 51 and no pottery/potter marks 
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55. Ivan Martin, dish, Cricklade Pottery 

 
Not listed but sent as an extra item 
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56. Ivan Martin, press moulded dish, Cricklade Pottery 

 
Delightful press-moulded slipware dish from the Cotswold Pottery of lvan and Kay Martin circa.1951-
1976.  Roughly rectangular in shape, with curved comers, the interior has a very beautiful deep 
bottle green slip with a trailed zig-zag decoration in black. The dish is finished with a fine pie crust 
type edge and a high gloss clear glaze. The whole piece is reminiscent of the types of earthenwares 
the Martins would have helped to produce at Winchcombe during their apprenticeship a few years 
earlier. 

SIZE: Approx. 16cms. x 12cms. 

MARKS : Standard impressed CRICKLADE mark to base. 
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59. Robert Blatherwick, small bowl 

 
The bowl is slip glazed - very much in the style and colouring of Winchcombe. 

Blatherwick had a distinguished career studying at both Lincoln and Burslem schools of Art and then 
training at Wedgwood. In 1942 he trained with Ray Finch and Michael Cardew at Winchcombe and 
then in St Ives with Bernard Leach before gaining a place teaching at the Lincoln School of Art (where 
he had started). In 1967 he was at the Old Bakery Pottery at Reepham Lincolnshire. He died in 1993. 

Date: 1960-1979 
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60. Anne James, goblet 

 
From: "Anne James" <annejames37@gmail.com> 

To: "'Diane and Jim Perry"' <perry84@atmc.net> 

Sent: Tuesday, March 15, 2016 5:05 AM 

Subject: RE: Possibly a Piece of Your Pottery from Anne James 

Hi James. Thank you very much for your email, this is very interesting. Yes I did make this piece a 
very long time ago. It was not made at Winchcombe but in my first work shop probably at least SO 
years ago. I did work for 6 months at Winchcombe, as a general sort of helper doing odd jobs. Ray 
who was a very lovely and kind person let me come to do some work though not production 
throwing,' I had a young daughter at the time and I was needing to be with company for part of my 
time rather than working on my own. It was a very good time for me and I got to know Joe and his 
wife Trudy who were both working there at the time and I was made to feel very welcome. Since 
then I have made High fired porcelain and then Raku which I have been doing now for a long time, 
this work you can see on a couple of web sites. Studiopottery.co.uk and the Gloucestershire guild of 
craftsmen and eventually the Craftsman Potters Association, that site is being remade and the 
members list is not up and running yet! !  I hope your search for people associated with the Pottery 
is very successful. Best wishes Anne James 
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61. Jim Malone, yunomi 

 

  



 
 
 
 
 

Registered Charity: 1173052  Page 32 

62. Ursula Mommens, small bowl 

 

Ursula Mommens is a great-granddaughter of Charles Darwin and a great-great-granddaughter of 
Josiah Wedgwood. 

Ursula Frances Elinor Mommens was an English potter. Mommens studied at the Royal College of 
Art, under William Staite Murray, and later worked with Michael Cardew at Winchcombe Pottery and 
Wenford Bridge Pottery  

Born: 20 August 1908 

Died: 30 January 2010 

Wikipedia 

  

https://www.google.co.uk/search?biw=1920&bih=959&q=ursula+mommens+born&stick=H4sIAAAAAAAAAOPgE-LUz9U3SC7PTinUEstOttIvSM0vyEkFUkXF-XlWSflFeQBcfc6WJQAAAA&sa=X&ved=0ahUKEwirtsjQ8MrWAhVCuhoKHcnqC3AQ6BMIlgEoADAT
https://www.google.co.uk/search?biw=1920&bih=959&q=ursula+mommens+died&stick=H4sIAAAAAAAAAOPgE-LUz9U3SC7PTinUks9OttIvSM0vyEnVT0lNTk0sTk2JL0gtKs7Ps0rJTE0BAB5sa9suAAAA&sa=X&ved=0ahUKEwirtsjQ8MrWAhVCuhoKHcnqC3AQ6BMImQEoADAU
https://en.wikipedia.org/wiki/Ursula_Mommens
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63. John Shelly, press moulded dish 

 
RARE, EARLY JOHN SHELLY MOULDED SLIPWARE 

DISH 

1951-1956 

16.5cm long, 4cm deep 

A rare moulded dish with pie-crust rim by the late and great Wlnchcombe potter John Shelly 

• Wonderful glaze fired to "molten to.flee" colour in the base 

• John Shelly's work is rare to find, and when it is, it is usually wrongly attributed to John Solly who 
was more prolific 

• A perfect collector's piece- l1igJJg_ collectable for several reasons: 

• Shelly's work is very hard to find, particularly early, perfect pieces like this one 

• Very clear JS mark dates this piece between the years 1951-1956 



 
 
 
 
 

Registered Charity: 1173052  Page 34 

64. John Solly, small dish, Peasmarsh Pottery 

 
This is a small art pottery bowl made by John Solly at his studio in Peasmarsh near Rye in East 
Sussex, England. 

Finished I believe in what is known as a two tone brown drip glaze, it really is a highly decorated with 
shades of very pale green and an almost skeletal bone look to much of the pattern. The shapes, lines 
and speckled design makes for a detailed and intricate piece of work. 

It sits at 5.5cm high (2.1 inches). Diameter of it's top is 10.3cm (4 inches) and diameter of it's l 

4.2cm (1. 7 inches). 

Impressed mark in the base shows 'JOHN SOLLY' in the centre with 'PEASMARSH' curved O' 

and 'RYE E.SX' curved underneath. 
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66. Toff Milway, small jug, Conderton Pottery 
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67. Dan Finnegan, bottle 

 

Dan Finnegan made the bottle while visiting Toff Millway at Conderton Pottery. Dan Finnegan is an 
American who trained at the Winchcombe Pottery. 
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69. Stephen Pearce, small handled bowl, Shanagary Pottery, 
Ireland 

 

4 7/8" diameter. 2" height. Individual rice, soup, cereal or sauce in "SHANAGARRY" Earthenware 
pottery 

Since throwing his first pot at the age of ten by his father's side in 1953 Stephen Pearce has become 
a leading figure in Irish design and pottery. His high energy and free spirit have taken him and his 
pottery on adventure after adventure in the subsequent six decades. The resulting style he has 
become famous for is uncompromising in its integrity, functionality - and above all in its capacity to 
quietly please. 

Soon after leaving school in the early sixties Stephen travelled overseas with a view to broadening 
his experience of life and pottery. He first worked under Ray Finch and Sid Tustin at Winchcombe 
Pottery in England where he also worked with Michael Casson. Stephen then travelled to France 
where he worked for Gwyn Hansen Piggott, and in 1966 he won a year-long scholarship to study in 
Bizen, Japan under master potter Kanhesaige Toyo. The following year Stephen hitched back through 
Asia and Europe to London where he started making his own pottery. He also became involved in 
the thriving London music scene. 

In 1971 he returned to Cork and resumed working with his father Philip while formulating plans for 
his own pottery. Construction began in 1973. Stephen’s simple and functional design philosophy 
soon led to the creation of his 'Classic' range of earthenware in naked terracotta and brilliant white. 
The simplicity and beauty of these pieces quickly earned them critical acclaim as design classics 
which have remained in style and demand ever since 
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70. Neil Alcock, charger 

 

Started his career at Eastbourne Art College, where h studied from 1981 to 1985. After leaving 
college, he worked at Winchcombe Pottery from 1985 to 1993 under the tutorage of Ray Finch. In 
May 1993 he left Winchcombe to travel around Europe and worked near Nice, France, with Oliver 
Fuchs and then in another pottery in Ghent, Belgium. Back in the UK, he worked with Russell Collins 
at the Hook Norton Pottery, Jim Keelrig at the Whichford Pottery, John Huggins at the Ruardean 
Garden Pottery and John Jelfs at the Cotswold Pottery. Since August 1998 he has worked in his own 
studio, the Vineyard Pottery, near Winchcombe. 

The major influences on his work are English potters and shapes and Japanese potters, shapes and 
glazes. The pots are stoneware, fired to 1300 °C, and are all oven, microwave and dishwasher safe. 
he uses three main glazes: tenmoku (black/brown/rust), chun (light blue/grey) and a blue made from 
his own recipe. 

The original charger (right) was broken in transit, so Neil, who lives in Winchcombe, has supplied a 
replacement (left). 
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72. Peter Dick, lidded casserole bowl, Coxwold Pottery 

 
The bowl is marked with Coxwold Pottery seal. The lid is inscribed with circles and has a star-like 
mark plus a triangular mark on the underside. I bought the two as a pair and they may well be but 
not sure - possibly a marriage? Whatever the case both elements are from quality Potters. The lid 
has a really fine glaze and handle. Great detailing on both. 
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73A. Colin Pearson, four small coffee cups and saucers  

 

This is a superb set of four stoneware coffee cups and saucers made by the eminent studio 
potter, Colin Pearson. They are typical of the fine domestic wares which Colin produced up until 
1971 when he conceived the famous series of winged vases for which he is now internationally 
renowned. Beautifully crafted each cup is semi glazed with a wonderful rich brown/grey ash glaze. 
Similarly each saucer is glazed (inside beneath the rim The resulting contrast between the very pale 
grey stoneware and the ash glaze is both stylish and pleasing. 

SIZE : Approx. Cups : 6.5cms. h x 6cms. dia. across the rim. Saucers : 12cms. dia. 

MARKS : Each item (8 pieces) has Colin Pearson's impressed CP monogram. 

  



 
 
 
 
 

Registered Charity: 1173052  Page 41 

73B. Colin Pearson, a serving plate 

 

Colin Pearson worked in his formative years at both Winchcombe and Royal Doulton before setting 
up a pottery at Aylesford with the assistance of David Leach. Today he is a highly regarded and 
sought after potter. 

Plate 
This nice quality stoneware plate is decorated to the centre in brown and black tenmoku glazes with 
the rim of the plate left unglazed. The base too is not glazed. The plate bears an impressed CP 
monogram for Colin Pearson. 

Maker & Origin The plate has an impressed monogram for Colin Pearson to side of base 

Date Circa 1960 
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3. John Leach, tea bowl, Muchelney Pottery 

 

John Leach is a great-grandson of the renowned English potter Bernard Leach. He trained at 
Winchcombe under Ray Finch in 1959-60. 
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4. Margaret Leach, small bowl, Taena Pottery 

 
Description: A lovely Margaret Leach / Taena Pottery bowl with slip-trailed decoration, Japanese 
influence. 

Condition: No cracks or restoration. The tiniest of flea-bites on the rim glaze (please see photos) and 
a few tiny surface scratches inside 

the bowl. There is a tiny 1 mm burst bubble in the strip of brown glaze on the underside (please see 
photo) and a 0.5 inch mark in the glaze inside the bowl out of sight under the rim - may be a scratch 
but it's smooth to the touch so could just be an underglaze flaw from manufacture. These minor 
flaws are only apparent on very close inspection and it still displays beautifully The cracide glaze is a 
deliberate part of the design. 
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